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From a photograph of the original water-color portrait by Wilh. Aug. Rieder (1796-1880). Paintea in May, 1825 


FRANZ SCHUBERT 


THE GREATEST OF SONG-WRITERS 


[BORN JANUARY 31,1797; DIED NOVEMBER 19, 1828] 


v 


Liszt referred to him as “the most poetic 

musician that ever lived,” and he confessed 
that his songs, as sung by Baron von Schonstein, 
had often moved him to tears. 

Widely as musicians diverge in their opinions, 
in one thing all agree—that Schubertis the great- 
est of the song-writers. But he was not always so 
considered; his music was too original and too 
deep to be appreciated at once. Goethe, for in- 
stance, who always professed a great interest in 
music, and who was delighted with the shallow 
songs of Zelter (now forgotten), not once, in all 
his numerous books and countless letters, re- 
ferred to Schubert, who set to music no fewer 
than eighty of his poems. A few years before his 
death, when Goethe was an old man, Schubert 
sent him three of his songs (Posti/lion Kronos, To 
Mignon, Ganymede) with this letter: 

“If J should succeed by the dedication of these 
settings of your poems in expressing my bound- 
less veneration of Your Excellency, and perhaps 
in winning some regard for my insignificant self, 
I should regard the realization of this wish as the 
most fortunate incident in my life.” 

On the day when Goethe got this humble note 
he also received a quartet from the sixteen-year- 
old Mendelssohn; to him he sent a gracious let- 
ter of thanks two days later, but Schubert he ut- 
terly ignored. Some years later, it is true, when 
he heard the great Schroeder-Devrient sing The 
Erlking, he kissed her on the cheek and exclaimed: 
“Thank you a thousand times for this grand ar- 
tistic achievement. I heard this song once before 
when I did not like it at all; but when sung in 
your way it becomes a true picture.” But poor 
Schubert never heard of this triumph, for he had 


] N 1838, ten years after Schubert’s death, 


been laid in his grave two years before. He lived 
only thirty-one years—from 1797 to 1828. 

There was one man who might have helped 
him to contemporary appreciation of his genius, 
and that man was Beethoven. But, strange to say, 
although Beethoven lived in the same city as 
Schubert for three decades, he did not discover 
his merits till shortly before his death. A friend 
brought him some of the Schubert songs, and 
after perusing them he exclaimed several times: 
“Truly, Schubert has the divine spark!” But it 
was too late to do anything for his modest young 
colleague, who, moreover, followed him into the 
other world a year and a half later. 

In those days few concerts were given in Vi- 
enna, and it was not customary to sing Lieder 
in them. Opportunities were therefore lacking to 
make the general publicacquainted with the songs 
of Schubert. A few families for whom he played, 
and his friend the tenor Vogl sang, knew about 
them; but even they would, no doubt, have been 
greatly astonished if some one could have told 
them that Schubert would be rated a century later 
as the greatest of all song-writers. 

It is pitiable to read about this young com- 
poser’s struggles with poverty. Like many other 
men of genius, he was too much of a Bohemian to 
occupy a regular position as conductor or teacher, 
and his compositions brought hima mere pittance. 
For his instrumental works there was hardly any 
market, and for his songs he was glad to get a few 
dollars; some of the very best of them, indeed 
(included in the Winter Fourney cycle), he sold for 
twenty cents apiece,—and this was toward the 
end of his life! 

A song-writer needs above all things a good 
piano; but Schubert was too poor to own one ex- 
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cept in the last years of his life, so he used to call 
on his friends when he felt like playing and im- 
provising. He liked particularly to play on the 
instrument of Wilh. Aug. Rieder, the painter, who 
subsequently became custodian of the Belvedere 
Gallery. But sometimes Rieder was busy and did 
not wish to be disturbed; so it was arranged that 
Schubert should come only when the shade of a 
certain window was up. Neighbors often saw the 
composer hastening around the corner and look- 
ing eagerly at that window; if theshade was up, his 
face beamed with joy; if down, hesadly walkedon. 

It often happens, especially in German coun- 
tries, that a man whose greatness was not under- 
stood during his lifetime, is fully appreciated im- 
mediately after his death. Sometimes, indeed, the 
pendulum swings too far in the opposite direction. 
This was not the case with Schubert. Even after 
his death, decades elapsed before the majority of 
musicians and music lovers began to realize that 


he belonged in the very front rank of composers. 
The songs of Weber, Mendelssohn and others, 
vastly inferior to his own from every point of view, 
were sung in every household; while Schubert’s, 
with a few exceptions, were neglected. 

It was a pianist, and not a singer, who at last 
turned the tide and revealed the abundant trea- 
sures of Schubert’s songs toan astonished and de- 
lighted world. Franz Liszt took a large number 
of the best Schubert Lieder, arranged, or rather 
translated them forthe piano, and played them in 
the cities of Europe till the audiences “shouted for 
joy.” Thesingers, professional and amateur, took 
the hint, and from that time on Schubert’s supre- 
macy as a song-writer was acknowledged; but the 
process of popularization was gradual, and it can- 
not be said that even now these songs are as often 
seen on concert programs as they should be. It re- 
quires temperament as well as technic to do them 
full justice; and few singers have temperament. 


CHARACTERISTICS OF SCHUBERT’S SONGS 


THERE were many great composers before Schu- 
bert; why, then, did it remain for him to practi- 
cally create the lyric art-song as late as the first 
quarter of the nineteenth century? Because Bach 
and Handel, Gluck, Haydn, Mozart, Beethoven, 
Weber, and the other great predecessorsand con- 
temporaries of Schubert, preferred to put their 
best melodies into larger works,— operas, orato- 
rios, symphonies, etc. He was the first who put 
the very best that was in him into the short songs 
he wrote; and as his best was unsurpassable, he 
became at once the originator and the perfecter 
of the modern Lied, or art-song; which not only, 
like the best folk-songs, mirrors the mood of the 
poem to which it is wedded, but which also has 
a pianoforte part as eloquent and important as 
the vocal melody itself. 

Before Schubert, we might say that sunflowers, 
hollyhocks and flowering shrubs and trees chiefly 
engaged the attention of all the musical gardeners. 
The humble violet was little regarded, although 


Mozart paid ita pretty compliment.’ What Schu- 
bert did for the small delicate flowers is compa- 
rable to what our modern gardeners have done 
for the fragrant violet’s cousin, the pansy, mak- 
ing it a thing of beauty and a joy forever by cre- 
ating an endless variety of quaint markings and 
rich colors which thrill every lover of flowers. 
And he composed many other kinds of flowers 
besides pansies ! 

Even if Schubert had not felt a special predi- 
lection for the lyric branch of his art, he could 
have afforded to squander immortal melodies on 
his songs, for he was a melodic millionaire, —the 
most inexhaustibly fertile and spontaneous mel- 
odist of all times and countries. It is a great mis- 
take to suppose, as many still do, that Italy is the 
chief source of melody. Schubert alone utterly 
refutes that notion. In 1823—five years before 
he died—the Viennese were so intoxicated with 
Italian melody that the whole opera season was 
given over to Rossini exclusively, and no one 


See the first number in the collection of “ Fifty Mastersongs by Twenty. Composers.” 
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would then have dreamed of ranking Schubert as 
high as him; but, as I have said elsewhere,* “what 
has become of Rossini’s melodies? With the ex- 
ception of the Barber of Seville and a few tunes 
from his other works, age has staled and withered 
them; whereas Schubert’s melodies are as fresh 
and as modern as on the day they were born. Ros- 
sini’s tunes had the ornamental stamp of fashion, 
and fashionable ornament is transient; whereas 
Schubert’s melodies have the lasting quality of 
chaste folk-songs, with the added charms of the 
highest harmonic art. Schubert liked Rossini’s 
music ; but hisinstinét taught hima higher, nobler 
style which fashion cannot affect.” 

Some of the singers who produced Schubert’s 
songs while he was still living used to urge him 
to make concessions to the taste of his time, and 
write ornamental passages, —runs, trills, roulades 
and otherembellishments; but not an inch would 
he budge from what he considered to be in good 
taste. This stubbornness retarded popular appre- 
ciation of his genius; but he now has his reward, 
if immortality is a reward. The fifty songs in this 
volume will be sung as long as mankind retains 
its interest in any music written hitherto; and 
the general appreciation of high art has risen so 
much that very few music lovers to-day would 
fail to realize that embellishments of any sort 
would havemarred the glorious perfection of these 
songs. 

The gift of spontaneous, original melody is of 
superlative importance to a song-writer; it comes 
from heaven, and the “infinite capacity for taking 
pains,” which has been miscalled genius, can never 
give it. But Schubert had other gifts, equally di- 
vine; preeminent among them an unprecedented 
faculty for modulation. A modulation is, as Philip 
Goepp has aptly remarked, a musical change of 
scene; “it may be graded or sudden, as in wan- 
dering through a plain or over a mountain. In- 
deed, the quick surprise of new turn of view is 
just the same sort of pleasure as the charm of 
sudden shift of key.” It has been said of Chopin’s 
Opus 1, the Rondo in C minor, that it is “ charac- 


terized by a freedom of modulation such as Beet- 
hoven seldom permitted himself.” Schubert came 
before Chopin, and he, too, from his earliest years 
indulged in this freedom of modulation, which 
constitutes one of the greatest charms of these two 
masters, and which revolutionized the art, usher- 
ing in the modern romantic spirit. 

In harmonic modulation, even Schumann and 
the ultra-modern Liszt learned more from Schu- 
bert than from any one else; and so did Dvorak 
and Brahms. No musical historian has yet given 
Schubert full credit for his tremendous influence 
on these and other composers, especially from the 
harmonic point of view; he showed them that 
there is nothing that more deeply stirs the emo- 
tions of educated music lovers thanan unexpected 
yet appropriate change of key. 

Particularly characteristic of Schubert is the 
frequent alternation of major and minor keys. 
This is connected with his minute regard for word- 
pictures and changes of mood in the poems he set 
to music, and the effect is often thrilling. As Sir 
George Grove remarked: “In almost every song 
some example of such faithful painting may be 
found. A word will often do it. With Schubert the 
minor mode seems to be synonymous with trou- 
ble, and the major with relief; and the mere men- 
tion of the sun, ora smile, or any other emblem 
of gladness, is sure to make him modulate.” 

Schubert was the first to show on a large scale 
that, in the words of his friend Vogl, “the finest 
poems of our greatest poets may be enhanced, 
and even transcended, when translated into mu- 
sical language.”’ There is reason to believe that 
one cause of Goethe’s disregard of Schubert was 
an instinctive jealousy of a composer whose 
genius was so great that it made even his best 
poems play second fiddle, so to speak, to the 
music. 

On the other hand, it is most interesting to ob- 
serve how Schuert’s creative faculty was stim- 
ulated by good 3oetry. The editor of the present 
collection was himself surprised to find that the 
best seven ? of the first two hundred and sixty~ 


™ «Songs and Song Writers,” New York, 1900. This volume includes a sketch of Schtbert’s life. 
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two songs written by Schubert are all based on 
poems by Goethe. Sometimes, indeed, the pa- 
roxysm of inspiration was so overwhelming that 
he could write first-class music to a second or 
third rate poem; but asa rule the best poems 
evoked the best music. For this reason it is to 
be eternally regretted that Heine’s verses, which 
are superior even to Goethe’s for musical pur- 
poses, did not begin to appear till toward the 
close of Schubert’s life. 

It has often been said that Schubert was un- 
critical in the choice of his poems; but that is not 
true. Dr. Theodore Baker says: “As to his al- 
leged carelessness in choice of subjects for musi- 
cal setting, the fact is that he took seventy-two 
[eighty] poems by Goethe, forty-six by Schiller, 
forty-four by Wilhelm Muller, twenty-eight by 
Matthisson, twenty-three by Holty, twenty-two 
by Kosegarten, thirteen by Korner, etc. —that is, 
the best at his command.” And as Dr. Mandy- 
czewski adds: “If we take the works of all the 
poets he utilized, it would be impossible to make 
better selections for musical purposes than those 
he made.” 

One thing cannot be denied: Schubert wrote 
too many songs. The Breitkopf and Hartel Edi- 
tion, in ten volumes, comprises six hundred and 
three numbers. This includes fifty-two which ap- 
pear in two versions, two in three versions, and 
three in four versions, so that the real number of 
songs is five hundred and thirty-eight. Schubert 
himself was aware that many of them were far be- 
low his high-water mark. Most of these belong to 
his early years. In 1815, when he was only eigh- 
teen, he wrote one hundred and forty-four, and 
in the following year one hundred and ten. Once 
he set to music eight songs in a single day. 

Under such circumstances an editor has his 
uses. While it is true that Schuhert had written 
about a dozen of his best songs (see table of con- 
tents of this volume) by the tim: he was twenty 
years old, a large proportion of the other three 
hundred is hardly any better than the majority 
of the songs composed before him and now de- 
servedly neglected. A Schubert specialist will find 
many interesting details (flashe> of genius) in 


these, too; but the amateur, whose attention is 
claimed by a score or more of other great song- 
writers, wants only the mastersongs of each com- 
poser. The editor has attempted to bring toge- 
ther in the present volume those which represent 
Schubert’s genius at its very best. Had he written 
only these fifty Lieder, he would still be the great- 
est of all song-writers; and it may be said with- 
out hesitation that there is as much genius, and 
almost as much variety, in these Fifty Songs by 
Franz Schubert, as in the numbers of the volume 
of Fifty Mastersongs by Twenty Composers in- 
cluded in this series. 

The “ Hints to Singers” contained in the vol- 
ume just referred to may be commended to the 
attention of those who take up the study of Schu- 
bert. Bearin mind, too, what Schubert once wrote: 
“The way in which Vogl sings and I accompany, 
so that for the moment we seem to be one,is something 
quite new and unexpected to these people.” Hil- 
ler wrote that “ Schubert had little technique, and 
Vogl but little voice ;” yet they moved their hear- 
ers to tears because they merged themselves in 
the music: “ Voice and piano became as nothing; 
the music seemed to want no material help, but 
the melodies appealed to the ear as a vision does 
to the eye.” 

Only a small proportion of Schubert’s songs 
was published during his lifetime, and the opus 
numbers of those printed before as wellas after his 
death are purely arbitrary, and utterly misleading 
as to date and sequence. They should therefore 
be entirely discarded. In the present collection 
the songs have been arranged with reference to 
the dates of their composition, which was made 
possible by Schubert’s good habit of nearly al- 
ways writing the date of a completed song on the 
manuscript. 


1. Margaret at the Spinning Wheel— Gretchen am 
Spinnrade. The first of the great Schubert songs 
—an epoch-making produ¢t in the history of the 
Lied—is Margaret at the Spinning Wheel. It is 
the thirty-first of the preserved songs, and when 
Schubert wrote it he was a b ho 
uuad taught this youth to express the deepest feel- 
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ing of the human heart—a maiden’s love— more 
eloquently in tones than Germany’s greatest poet 
had expressed it in words? That is the miracle of 
genius. Goethe’s Faust has inspired not a few of 
the great composers—among them Spohr, Gou- 
nod, Liszt, Berlioz — to write their masterworks; 
but in this case it inspired a boy to create a new 
pune in art, — the Honea realistic song 





M argaret, Been this is the finest stroke of gen- 
ius,—in dwelling on her lover’s charms and do- 
ings, recalls his kiss in a passionate Sa! of 





song. Here her feelings are so OO es ee 


id it stops fo feat 





. Then, slowly al softly, the spinning, and 
a little later the song are resumed—softly, but 
more and more excitedly, until, at the closc, there 
is a relapse into the melancholy, pensive mood 
— ‘My heart is sad.” 


2. Hedge-Roses — Heidenroslein. Goethe, as was 
intimated in the introductory remarks, was not 
enough of a musician to understand Schubert’s 
original genius. (“I am no judge of music,” he 
himself wrote in 1796.) It is not likely that he 
would have appreciated a through-composed 
song like Margaret at the Spinning Wheel (inwhich 
the music changes in the different stanzas), for he 
was old-fashioned enough to believe that the same 
melody should be repeated without change in the 
several stanzas of a poem. There was nothing, 
however, to prevent him from liking the Hedge- 
Roses, for that is of the strophic kind he wanted. 
It is simple as a folk-song, yet imbued with the 
fragrance of individual genius. It follows the ac- 
centsand the spirit of Goethe’s poem with charm- 
ing fidelity, and must be sung tenderly and 
naively. 


3. Restless Love—Rastlose Liebe. Sir George 
Grove speaks of “the almost fierce eagerness” 
with which Schubert attacked poems that seemed 
to him suitable for composition, and of “the in- 
spiration with which the music rushed from his 
heart and through his pen.” Regarding Reséless 
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Love, Bauernfeld relates that when it was written 
the paroxysm of inspiration was so fierce that 
Schubert spoke of it years afterwards. With the 
same irresistible impulsiveness the singer and the 
pianist should reproduce this passionate love 
song. 


4. The Erlking—Der Erlkonig. Schubert was 
only eighteen when he wrote what many judges 
consider the most wonderful of all Lieder ever 
composed,— The Erlking, the one hundred and 
seventy-eighth of his songs. Regarding its origin 
Spaun relates that one afternoon he went with 
a friend to call on Schubert. They found him all 
aglow reading Goethe’s Er/king aloud. Hewalked 
up and down the room several times, book in 
hand, then suddenly sat down, and fast as pen 
could travel put the superb composition on paper 
nearly in its present form, though he subsequently 
made some changes. This ballad by the boy Schu- 
bert is as splendidly and realistically dramatic as 
anything Wagner wrote in his most mature years. 
The incessant galloping triplets in the piano part 
not only impersonate the horse, but conjure up 
thestorm. The coaxing Erlking, theterrified child, 
the soothing father, have all a language of their 
own, different from the narrative, and the singer 
must modify his tone and style accordingly. The 
dissonance of the child’s shriek was something 
new, thrilling, terrible, epoch-making in music. 
(See Songs and Song Writers, pp. 72-76.) 


5. Hunter's Evening Song —Fagers Abendlied. A 
lover’s reverie, thissong must be sung very slowly 
and softly. It is one of the songs which Goethe 
probably would not have liked, because the mu- 
sic is so much more beautiful than the poem. 
Schubert, although he adored Goethe, had the 
courage to omit the third of the four stanzas, 
which has no poetic merit. 


6. The Wanderer— Der Wanderer. Another one 
of the early songs that reveal Schubert’s genius 
full-fledged. Were it not for The Erlking of the 
preceding year, it would seem almost impossible 
that such a Lied could have been written in a 
paroxysm of inspiration in one evening by a 
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youth of nineteen. It is, and has long been, one 
of the most popular of all songs, both in the par- 
lor and the concert hall. Its publishers made 
twenty-seven thousand florins with it in theyears 
1822-1861, and to-day more copies are sold than 
ever; but poor Schubert, when hedied, left worldly 
possessions valued at only twelve dollars. The pas- 
sage in The Wanderer beginning with the words, 
“Die Sonne dunkt mich hier so kalt,” was used 
by Schubert in 1820 as the theme of the adagio 
in his C major fantasia for pianoforte. He knewas 
well as any one when he had written something 
particularly good. 


7. Who ne er with tears has eaten bread — Wer nie 
sein Brod mit Thranenass. Among theone hundred 
and five songs of the year 1816, three are preém- 
inent, — Who ne er with tears has eaten bread, Hun- 
ter’s Evening Song and The Wanderer. The first- 
named is, like several other Schubert songs, based 
on the lyrics interspersed in Goethe’s novel Wi/- 
helm Meister, being the second of three Songs of 
the Harper. It is simple, yet full of feeling. Note 
the unconventional ending—one of Schubert’s 
peculiarities. 


8. In Praise of Tears — Lob der Thranen. This is 
one of the most tuneful of Schubert’s songs — 
as simple and spontaneous as a bird melody. The 
piano part also is easy, and altogether it is a good 
Lied for singer, player and hearer to begin with 
in making the acquaintance of the greatest of 
song-writers. It is probable that the lovely mel- 
ody rushed into Schubert’s head as soon as he had 
read the first stanza, which sounds like a spring 
poem, for it is less appropriate to theotherstanzas, 
which suggested the title of the poem. 


g. Death and the Maiden—Der Tod und das 
Madchen, No song ever written has so much gen- 
ius and emotion condensed into such a few bars 
as this. Certainly there is none that conjures up 
asombre mood with such sinple means. After 
the poor girl has begged the ‘skeleton man” to 
pass her by because she is so young, how full of 
gloomy foreboding are the two bars leading over 
to the second speaker — Death! And while heasks 
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her in soothing words not to dread him, since he 
has come not to punish but tolet her sleep gently 
in his arms, his monotonous, cavernous tonesand 
the strange modulations tell us his real inten- 
tions. Note thesimple but wonderful modulations 
from the words “bin nicht wild” to “schlafen.” 
Sir George Grove, who did so much to popular- 
ize Schubert in England, refers to those celestial 
modulations in a letter toa friend: “I am glad to 
send you the theme, because it is too delightfully 
mournful to play, and the last three notes (mind 
you make the turn and catch the B natural) are 
like an escape into heaven.” Schubert himself, 
who was twenty when he wrote this song, knew 
full well that its brief theme was pregnantwith the 
suggestion of countless ravishing beauties. These 
he subsequently revealed in the slow movement 
of his D minor quartet—the most inspired set of 
variations in the whole range of music. 


10. The Trout— Die Forelle. Still another song 
which Schubert subsequently utilized as a theme 
for variations in the quintet, Opus 114. With the 
exception of The Er/king it is the only one of 
his songs of which he made four versions. It was 
written at midnight, and the first manuscript has 
a large blotch of ink over its first bars, with a few 
explanatory lines in Schubert’s handwriting at the 
bottom of the page: “ Just as I was about to hur- 
riedly throw on the sand, being somewhat sleepy, 
I seized the inkstand and calmly emptied it. What 
a calamity!” 


11. The Maiden’s Lament—Des Madchens Klage. 
Schiller did not inspire so many mastersongs as 
Goethe. Of the forty-four of his poems used by 
Schubert only one, The Maiden’s Lament, can be 
included among his best fifty songs; but this one 
is a gem, both poetically and musically, —a won- 
derful mood-picture. Never has the “ecstasy of 
woe” been more eloquently expressed than in 
this Lied. An interesting facsimile of one of its 
versions, dated May 15, 1818, is printed in Heu- 
berger’s Franz Schubert, page 33. The first two 
stanzas of Schiller’s poem appear in his Picco/o- 
mint, A& III,Scene 7, where Thekla sings them 
to the accompaniment of her guitar. 
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12. Faith in Spring — Fruhlingsglaube. Uhland’s 
poem is like many others that express our joy at 
the return of spring; but few spring poems have 
received so spontaneous and melodious a setting 
as this one. Its air is like a spring zephyr. 


13. Mignon’s Song — Lied der Mignon. The Mi- 
gnon poems, in Goethe’s novel Wilhelm Meister, 
were special favorites of Schubert. Among them 
there are two settings of So lasst mich scheinen bis 
ich werde, which have been strangely neglected 
hitherto, although one of them was a favorite of 
Liszt, who arranged it for orchestra. The first of 
them, dated 1821, with which we are here con- 
cerned, is so exquisitely musical and spontane- 
ous that it cannot have been dissatisfaction with 
it, but simply a delight in the poem, that induced 
Schubert five years later to give it another set- 
ting (see number twenty-six of this collection) 
entirely different. Both of them are ravishingly 
beautiful, pervaded by a euphony of melody and 
harmony such as was rare before Schubert. 


14. Thee, love, I greet!—Set mir gegrisst! At 
first sight this song seems rather too cheerful for 
a lover’s lament that his beloved is so far away. 
The key to the spirit lies in the last lines: “Time 
and space cannot affect true love. I am happy at 
the mere thought that I am holding her in my 
arms and kissing her lips.” 


15. Wanderer’s Night Song —Wanderers Nacht- 
lied. The famous poem on which this exquisite 
song is based was written by Goethe ona Septem- 
ber night in 1780, with lead pencil, on the inside 
wall of a ducal hunting pavilion near Ilmenau. It 
is one of the briefest poems in all literature, yet 
what a wonderful picture of Nature at rest it con- 
jures up before our eyes! Of Schubert’s music it 
suffices to say that it is fully equal in beauty to 
the poem. Note particularly the ravishing effect 
of the climax at the word éa/de (soon). There 
are only fourteen bars in this song, but they are 
bars of gold, containing more of the quintessence 
of music than many a long symphony or opera. 


16. To be sung on the water — Auf dem Wasser zu 
singen. In this song, as in so many others, the 


pianist fully shares the honors with the singer, 
if he is an equally good musician. Indeed, while 
the voice adds much to its effectiveness, espe- 
cially at the climax, it also makes a fine piece for 
piano alone. How admirably the accompaniment 
reflects the shimmer of the water over which the 
boat glides,and how varied to the ear is the seem- 
ingly monotonous rhythmical figuration ! 


The Beautiful Miller-Maid— Die Schone 
Miillerin 


THREE song cycles are included in the list of 
Schubert’s works. The first of them is The Beauti- 
ful Miller-Maid, a setting of twenty poems by 
Wilhelm Muller (the father of Max Miller), 
which Schubert composed in one week — the first 
seven in one night! (See Songs and Song Writers, 
pp: 83-85.) They tell the story of a young man 
who has learned the miller’s trade, and who one 
day follows a brook that leads him to a mill whose 
owner has a pretty daughter. He secures a place 
as assistant, and promptly falls in love with the 
girl. Apparently she loves him, too; but her mind 
is changed by the appearance ofa gay young hunts- 
man. The first tensongs present the various phases 
of the young miller’s courtship. In the eleventh he 
is at last able to proclaim that the beloved maid 
is his; but with the fourteenth the hunter ap- 
pears, exultation is displaced by jealousy and 
wounded pride; and convinced that she is lost to 
him forever, the young miller drowns himself in 
the brook, which in the last song sings his lullaby. 

It is not customary to sing these twenty songs 
in succession. Not all of them are of equal value, 
and while it is not possible to admit all the good 
ones into this collection, it must be admitted that 
about half the numbers of the cycle fall consid- 
erably below Schubert’s high-water mark. The 
five chosen for this volume will doubtless induce 
most singers to acquire and study the whole cy- 
cle for their own gratification. For the entertain- 
ment of others, it is allowable and preferable to 
take a few of the best songs separately ; and no- 
thing is lost by so doing, provided the hearer 
knows the general outline of the story as just 
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given. The bond of union is in the poems rather 
than in the music; although it might be said that 
the songs are musically united by the sound of 
the ever-present brook, which is represented by 
an amazing variety of rhythmic devices, modi- 
fied to suit the diverse scenes of love and jea- 
lousy, hope and despair. 


17. Whither ?2— Wohin? On listening to this, the 
second song of the Miller cycle, could any one 
fail to guess that he is supposed to hear the bab- 
bling of a brook, and the voices of the nixies who 
are telling the young miller to follow it as a guide 
to the pretty maid of the mill? Here is aquatic 
realism equalled only in the opening scene of 
Wagner's Rhinegold. 


18. The Questioner—Der Neugierige. This, the 
sixth song of the cycle, was a special favorite of 
the Bohemian composer Smetana, who arranged 


it for pianoforte. The lover implores the brook 
to tell him: “ Will she say Yes or No?” 


19. Impatience— Ungeduld. The seventh song 
of the Miller cycle is not particularly well named. 
It does not express the lover’s impatience so 
much as his eager desire to have every tree and 
flower and bird proclaim his love to the world. 
Nothing could be more superb than the out- 
burst of passion with which he makes all nature 
proclaim to her: “Thine is my heart.” 


20. Morning Greeting — Morgengruss. Number 
eight of the Miller cycle. Lovers generally sing 
their serenadesin the evening, but here is a morn- 
ing serenade, or rather, aubade, which vies in me- 
lodic charm and spontaneity with any evening 
song ever sung by a romantic lover since court- 
ship was invented. 


21. The Favorite Color— Die liebe Farbe. Num- 
ber sixteen of the Mi/ler songs. The miller’s rival 
is attired in green, and he hunts in the green for- 
est — hence green has become the favorite color 
of the pretty maid whose heart he has stolen. In 
his despair the young miller asks himself, “Shall 
I, too, hunt in the green woods in green attire?” 
“But no,” he replies, ““my quarry is Death. Bury 
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me under the greensward —for green is her fa- 
vorite color.”’ The pathos of the situation is much 
heightened by the exquisitely tender and sad mu- 
sic. Note the lovely duo which the pianist’s left 
hand sings with the voice. The F sharp in the 
right hand might be taken as symbolical of green, 
for it is as persistently repeated as the references 
to that color in the poem. 


22. My Peace Thou Art— Du bist die Ruh. This 
favorite song belongs to the same year (1823) as 
the Miller songs, being separated from them by 
only one song. It is, as William Arms Fisher has 
aptly characterized it, “‘one of the most spiritual 
flights in all song literature.” 


23. The Young Nun— Die junge Nonne. “Who 
was Craigher, the author of this splendid song; 
and would he ever have been heard of but for 
Schubert?” asks Sir George Grove, who further 
remarks that in this wonderful Lied, which has 
also the advantage of a strong religious element, 
“the personal feelings and the surroundings are 
so blended—the fear, the faith, the rapture, the 
storm, the swaying of the house, are so given — 
that for the time the hearer becomes the young 
nunherself. Even the convent bell, whichin other 
hands might be a burlesque, is an instrument of 
the greatest beauty.” Though written in 1825, this 
song is ultra-modern in declamation, harmony, 
and general spirit—as modern as Parsifal, which 
was written fifty-six years later, and which it aétu- 
ally suggests at the words “und finster die Brust.” 
Parsifal was Wagner’s last work, and the Schu- 
bert songs wereamong the compositions which he 
continued to admire most to the end of his life. 


24. Ave Maria. Another great religious song fol- 
lows close upon The Young Nun—the far-famed 
Ave Maria, oneof several settings of poems from 
Sir Walter Scott’s Lady of the Lake made by Schu- 
bert. It was written in 1825, during the summer 
of which year he had the one delightful vacation 
of his life, seeing the fine mountain scenery of 
Austria, and with Vogl visiting friends and enter- 
taining them with his ravishing new music. The 
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Ave Maria, being easy to understand, was partic- 
ularly admired. Hewrote that his newsongs from 
The Lady of the Lake had been very successful. 
“People were greatly astonished at the devotion 
which I have throwninto the Hymntothe Blessed 
Virgin, and it seems to have seized and impressed 
everybody. I think that the reason of this is that 
I never force myself into devotion, or compose 
hymnsor prayers unless I am really overpowered 
by the feeling; that alone is real, true devotion.” 


25. The Almighty —Die Allmacht. Still another 
great religious song, surpassing even the other 
two in grandeur and fervor. It is worth noting 
how near together are these three religious songs 
—which may be safely sung on Sundays by the 
most pious; being numbers 469, 474 and 479 
in the list of Schubert’s Lieder. Liszt, who was 
as deeply religious as he was musically inspired, 
adored The Almighty, of which he made an ar- 
rangement for tenor solo, chorus and orchestra, 
in order to bring out all the sublime effects of 
which he felt it to be capable. But it can be made 
thrilling with the voice and piano alone, provided 
the singer and the player are endowed with emo- 
tional warmth and the gift of building up a dra- 
matic climax. The greatest of ieligious composers 
— Palestrina, Bach, Handel, Liszt—at their best 
never surpassed this song. 


26. Think me the angel I soon shall be—So lasst 
mich scheinen. See the comments on number thir- 
teen, which is a setting of the same verses—one 
of the Mignon songs. Some of the poems of 
Goethe and Heine have been set to music by a 
hundred or more composers, and in a few in- 
stances (including The Er/king, The Lotos Flower, 
Thou art like a flower) several mastersongs have 
resulted. But who except Schubert could have 
written two mastersongs on the same text? The 
pianist must be careful not to spoil the climax 
by playing the chords of the crescendo in the sev- 
enth bar from the end incorreétly or stumblingly. 


27. None but the lonely heart— Nur wer die Sehn- 
sucht kennt. Beethoven composed the text of this 
song four times; Schubert five times. Beside using 
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it as a solo song, Schubert set it as a duo, and as 
a quintet for two tenors and three basses. In the 


version here given it is the best known of his 
Mignon songs. 


28. Hark! hark! the lark—RHorch, horch,die Lerch’. 
Not a few amateurs consider this the most de- 
lightful of Schubert’s songs; like The Er/king it 
has also become very popular in Liszt’s version 
for pianoforte. The circumstances under which 
this serenade was written admirably illustrate the 
spontaneity of Schubert’s genius. One afternoon, 
as he was sitting with some friends in the gar- 
den of a tavern near Vienna, he saw a volume 
of Shakespeare on the table. He took it up and 
turned over the leaves till he came to Hark! 
hark! the lark, in Cymbeline. After looking at it a 
few moments, he exclaimed: “A lovely melody 
has come into my head; if I only had some music 
paper!’’ One of his friends drew a few staves 
on the back of a bill of fare, and Schubert, undis- 
turbed by the tavern noises, jotted down this mas- 
terwork. An attempt has been made recently to 
cast doubt on this story, which was told by Schu- 
bert’s friend Doppler. Heuberger points out that 
the manuscript is in a note-book containing se- 
veral othersongs. But this does not disprove Dop- 
pler’s story, for Schubert may have copied the 
song from the bill of fare into his note-book when 
he got home. While generally known as a sere- 
nade, Hark! hark! the lark is really an aubade, or 
morning song. 


29. Who is Sylvia? —Was ist Sylvia? Schubert 
composed three songs to Shakespearian poems, 
all in July, 1826. Next in popularity to Hark! 
hark! the lark, from Cymbeline, is Who is Sylvia, 
from The Iwo Gentlemen of Verona. The third, 
the drinking-song from Axtony and Cleopatra, is 
less interesting. The music of Who is Sy/via, like 
that of all the Schubert songs, speaks for itself, 
and needs no parsing or analysis to make it com- 


prehensible. 


Winter Fourney — Winterreise 


Surety the luckiest of all minor poets was Wil- 
helm Miller. In 1823 Schubert set to eternal 
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music his Mi//er songs. Four years later he im- 
mortalized him again by using his Winter Fourney 
poems as a basis for a second song cycle. These 
poems were dedicated to Karl Maria von Weber; 
but a greater was destined to use them. It may 
be said without the slightest hesitation that the 
twenty-four numbers of this song cycle include 
the best songs ever written. Had Schubert com- 
posed nothing but these, he still would be the 
greatest of all song-writers. They are ineffably 
sad, like all that is best in art; and this sadness 
is partly the result of his artistic temperament 
(he had no comic vein), partly of the circum- 
stances of his life, and partly of the gloom that 
pervades the poems.“ My musical compositions,” 
Schubert once wrote in his diary, “are the pro- 
duct of my intellect and my sorrows; those which 
were born of sorrow alone, appear to give the 
world the most satisfaction.” 

Spaun relates that for some time (in 1827) his 
friend Schubert had been ina melancholy mood. 
One morning he said to Spaun: “Come to Scho- 
ber’s to-day, I’ll sing you a cycle of weird songs. 
I am anxious to know what you will say. They 
have affecied me more deeply than any of my other 
songs.’ Spaun went, and Schubert sang the whole 
of the Winter Fourney. His friends were dum- 
founded by the gloomy mood of these songs, and 
Schober remarked that he liked only oneof them 
—The Linden Tree. Schubert replied: “I like 
these songs better than any of the others, and you 
will come to like them too.” He was right, for, 
as Spaun adds, “We soon became enthusiastic 
over these melancholy songs, which Vogl sang in- 
comparably.” 

The opinion of these songs currentin the high- 
est musical circles is well summed up by Heu- 
berger, who says: “‘ We of to-day know that be- 
side the most touching pages in the literature of 
all times, beside the Book of Job and many pas- 
sages in Ecclesiastes, the Winter ‘fourney of the 
thirty-year-old Schubert must be placed as equal 
in grandeur.” 
30. Good Night— Gute Nacht. Among the twenty- 
four numbers of the Winter Fourney cycle (which 
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every amateur should possess complete), there 
are at least thirteen which cannot possibly be 
omitted from a collection of the best fifty, Schu- 
bert songs. They are Good Night, The Linden 
Tree, Spring Dreams,T he Post, The Gray Head, The 
Raven, In ihe Village, The Stormy Morning, The 
Guide-Post, The Inn, Courage, The Mock Suns, 
The Hurdy-Gurdy Man. The very first of these 
brings us into a new, bewitching musical atmo- 
sphere, even if we are familiar with the other 
Schubert songs; and in this atmosphere we re- 
main to the end of the cycle. In Good Night, the 
transition from minorto major at thewords “ Will 
dich im Traum” is of ineffable beauty. 


31. The Linden Tree—Der Lindenbaum. The 
Winter ‘fourney poems (reveries and lamenta- 
tions of a disappointed lover) do not tell a con- 
tinuous story, as the Mz//er cycle does, where- 
fore they can with even more propriety be sung 
separately. Schubert himself did not follow the 
order adopted by the poet. The Linden Tree has 
long been a favorite in circles where its more 
doleful companions are unknown. 


32. Spring Dreams — Frihlingstraum. A winter 
dream of spring and love in which joy and sad- 
ness, anticipation and longing, are mingled with 
Schubert’s incomparable art. It is interesting to 
note that whereas in Miller’s cycle this poem 
comes near the end (number twenty-one), Schu- 
bert, with keener psychologic insight, makes it an 
earlier number (eleven), rearranging the poems so 
that those which express the most poignant grief 
and despair come at the end. 


33. The Post— Die Post. With number thirteen, 
the Winter Ffourney songs become more and more 
gloomy. The Post depicts the anguish of soul re- 
sulting from the failure of the coach to bring alet- 
ter from the city where the beloved dwells. This 
song is in major and rather animated in tempo; 
yet, as Sir George Grove has remarked, “ Even 
in the extraordinary and picturesque energy of 
The Post there is a deep vein of sadness.” 


34. The Gray Head— Der greise Kopf. A deeper 
vein of sadness pervades this characteristic song, 
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in which the unsuccessful lover laments that the 
grave is still so far off. 


35. The Raven— Die Krahe. In this gruesome 
poem the young man fancies that a raven has fol- 
lowed him from the town in the expectation of 
dining on his body. For days it has hovered over 
him —“ faithful to the grave.” The Raven was one 
of Rubinstein’s favorites. 


36. In the Village—Im Dorfe. Barked at by the 
chained dogs, the disappointed lover roams the 
streets while all others in the village are asleep, 
enjoying in their dreams the things they have 
not. “Why tarry among the sleepers?’’ he asks 
himself; “have I not dreamed my dream?” 


37. The Stormy Morning — Der stiurmische Mor- 
gen. Blustering rhythms introduceasong in which 
the unhappy youth fancies that the gray sky and 
the flying clouds are simply the reflection out- 
doors of the winter in his soul. In nineteen rapid 
bars Schubert has here portrayed a miniature 
storm as perfect in its way as the introdudtion to 
Wagner's Valkyr. 


38. The Guide-Post— Der Weg weiser.Sadder and 
sadder become the poems, more woe-begone the 
music. The Guide-Post shows us the sign-post 
which points to the “‘undiscovered country from 
whose bourn no traveller returns.”’ It is heart- 
rending music, and one of its sublime touches is 
the unchanging G of the melody during the six 
bars in which the lover’s eyes stare fixedly at the 
guide-post. Here is musical realism in the high- 
est sense of the word. 


39. The Inn— Das Wirthshaus. Vf possible,a still 
greater miracle of genius and ineffable sadness 
than The Guide-Post is The Inn. This “tavern” 
is a graveyard which seems to invite the weary 
wanderer; but every room is taken, and there is no 
rest for him. Here again Schubert has written ina 
major key asong more pathetic than other com- 
posers have written in minor keys. 


40. Courage! — Muth! The lover shakes off the 
snow, and tries to sing merrily to keep up his 
courage. But the song, though brisk, is mostly in 
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a minor key—a vain effort, disconsolate, like al] 
the others. 


41. The Mock Suns — Die Nebensonnen. Another 
doleful song in a major key! Schubert in every 
bar. What the three suns are is not clear from 
the poem. Max Miller wrote to Friedlander re- 
garding his father’s poem: “I share your belief 
that the sun and the two eyes of the beloved are 
meant. As these two suns shine no more, he wants 
the third, the real sun of life, to go down too.” 


42. The Hurdy-Gurdy Man— Der Leiermann.The 
disconsolate climax of the Winter Fourney is 
reached in this wonderfully realistic and pathetic 
song. The hurdy-gurdy is an instrument played 
withacrank, but otherwiseentirely unlikea hand- 
organ, though played in the streets. It isastringed 
instrument, and two of its strings yield an un- 
changing drone-bass of two tones a fifth apart. 
This drone-bass Schubert imitates by repeating 
the notes A E (in the original key) incessantly 
throughout the sixty-one bars of the song, pro- 
ducing anineffably melancholy and realistic effect, 
which is heightened by the equally characteristic 
melody. Though the music is thus simply a mir- 
ror of the text, one cannot help reading into it 
a bit of autobiography —for did not Schubert, 
also, sing on incessantly; and did not his tray, 
too, like that of the hurdy-gurdy player, remain 
forever empty? Lachner saw him selling some 
of these Winter Fourney songs to a publisher for 
twenty cents apiece. 


Swan-Songs — Schwanengesang 


SCHUBERT’S last pen-strokes were made in cor- 
recting the proof-sheets of the Winter fourney 
while he was in bed with typhoid fever. In the 
time between the writingand the printing of these 
Lieder he wrote thirteen more detached songs, 
beside the fourteen which form the Swan-Song 
cycle and which were published as his last gifts 
to singers. The title was of course given by the 
publisher, but it appears that Schubert had in- 
tended these fourteen songs, with more to come, 
to form a series, and that their sequence was de- 
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termined by himself. There is no conneétion be- 
tween these compositions, or between the poems, 
which are by three writers,—Rellstab, Heine 
and J. G. Seidl. 


43. Springtide Longings— Frihlingssehnsucht. In 
1825 Rellstab selected some of his lyrics, copied 
them on separate sheets of paper, and gave them 
to Beethoven forcomposition. After Beethoven’s 
death they came into the hands of his friend 
Schindler. In his house Schubert came across 
them, and two days later he brought back three 
of them, including My Abode, set to immortal 
music. Four more were composed subsequently. 
The third of them is Springtide Longings, one of 
the most vivacious of Schubert’s songs. 


44. Serenade — Standchen. Of all the Schubert 
songs this one is the most easily comprehensi- 
ble, and therefore enjoys the widest popularity. 
The publishers were always begging him to write 
easier piano parts, and here heseems to havecom- 
plied with their request. 


45. My Abode— Aufenthalt. This is one of the 
compositions which made Rubinstein exclaim 
rapturously: “Once more, and a thousand times 
more, Bach, Beethoven and Schubert are the 
highest pinnacles in music!” It is a song which, 
if well sung, sends the cold shivers down one’s 
back, whether it be heard the first or the hun- 
dredth time. There is in it as superb an energy 
asin The Erlking. The pedants by whom Schu- 
bert was surrounded (Lachner in particular) used 
to annoy him with the charge that he knew no 
counterpoint; and he had actually made up his 
mind, shortly before his death, to take lessons of 
Sechter. But if counterpoint is the art of making 
every voice or part in a composition melodious, 
where is there a better specimen of it than My 
Abode, with its glorious melodious bass, and me- 
lody in every note of the harmony? Schubert’s 
genius taught him more about counterpoint, so 
far as it has any musical value, than a thousand 
Sechters could have taught him. Of other re- 
markable things, note the high G (in the origi- 
nal key) eighteen bars before the end—as grand 


a climax as can be found in vocal music. The 
most delightful of interludes is the eight bars fol- 
lowing the words “ bleibet mein Schmerz.” The 
A sharp (original key) in the sixth of these bars 
is one of those strokes of genius which make the 
study of the Schubert songs a source of ever-in- 
creasing delight. Only in the white heat of gen- 
ius could that A sharp have been written. 


46. Atlas— Der Atlas. The greatest calamity that 
ever befell the musical world was the early death 
of Schubert. Ever to be regretted, too, is the fact 
that Heine’s Book of Songs did not appear till 
shortly before Schubert’s death. Heine remains 
to-day the favorite poet of the great composers; 
and how well adapted his lyrics are to inspire im- 
mortal music is illustrated by the fact that of the 
six Heine songs set to music by Schubert, five 
clamor for a place among his best fifty songs. 
They are the last of his Lieder, except the last 
of all,—Seidl’s The Fishermaiden; and they are 
as different from one another as Shakespeare’s 
plays, Chopin’s preludes, Beethoven’s sympho- 
nies and Wagner’s operas. The first of them em- 
bodies the gloomy, tragic, heaving agony of Atlas, 
bearing on his shoulders the sorrows of a world. 
This song is as ultra-modern as The Young Nun. 
Compare the agonizing “brechen will mir das 
Herz” with the Amfortas music in Wagner’s 
Parsifal. 


47. Her Portrait— Ihr Bild. How utterly differ- 
ent from the gloom of Atlas is the tender pathos 
of the youth who, in Her Portrait, gazes at his 
beloved’s picture as in a dream, and cannot be- 
lieve that he has lost her. This is surely one of 
the ten best of Schubert’s songs. 


48. The Town — Die Stadt. 1n The Town the poet 
fancies himself being rowed away in a boat, and 
the raysof thesetting sun give hima final glimpse 
of the city where his beloved dwells. In this song, 
as Mr. Elson has remarked, “the steady plash 
of the oar of the boatswain and the gray stillness 
of the waters at eventideare pictured with graphic 
power by aconstantly recurring broken chord.” 
There is much realism of this sort in Schubert. 
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49. By the Sea— Am Meer. The greatest of all 
songs of the sea. “ Listen,” says Philip Hale, “to 
the fewchords that introduce and close By the Sea. 
They at once suggest a mood. They speak of the 
sea at nightfall, and yet how simple the main ac- 
companiment! How simple the structure of the 
song itself!” 


50. My Phantom Double— Der Doppelganger. Just 
as Wagner created not only one epoch, but two 
epochs in the history of the opera, so Schubert 
created an epoch in the history of the Lied with 
his Margaret at the Spinning Wheel and The Erl- 
king, and another one with My Phantom Double, 
the last but one of his songs. Heine’s poem brings 
before our eyes a man who goesat night to gaze 
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at the house where his beloved used to dwell. In 
front of the house, to his dismay, he beholds a 
pale man gazing at her window, wringing his 
hands in agony; and the moonlight shows him 
that this other man is his own self — his phantom 
double. Schubert’s music, bar by bar, would fit 
no other poem but this gruesome tale. The mu- 
sic enters into the minutest details of the scene, 
not only verse by verse, but word by word; so 
that we have here an anticipation not only of 
Schumann but even of Liszt. In declamation, in 
harmony, it is as modern as Wagner. It is the 
most thrilling, the most dramatic of all lyrics; 
and in penning it Schubert helped to originate 


the music of the future. 
7 Senex 
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Is there a sweeter note than thou hast sounded ? 
Has life some primal undiscovered chord 
Strung to the tenser moods of hope, and rounded 
In that diviner sphere where Love is Lord? 


WILLIAM J. HENDERSON 
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MARGARET AT THE SPINNING -WHEEL 
(GRETCHEN AM SPINNRADE) 


(Composed in 1844) 


rome Pest) (Original Key, Dminor) 


JOHANN WOLFGANG von GOETHE (1749-1832) FRANZ SCHUBERT, Op.2 
Translated by Frederic Field Bullard 


Allegro non troppo (Nicht 2u geschwind) (d/=72) 
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HEDGE-ROSES 
(HEIDEN-ROSLEIN) - 


(Composed in 1515) 
Original Key, G) 
JOHANN WOLFGANG von GOETHE (1749 - 1832) FRANZ SCHUBERT, Op.3,N93 
Translated by Charles Fonteyn Manney 


Con tenerezza (Lieblich) (¢=69) 
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Once a boy a rose es - pied In the hedge-row bloom- ing; 
Sah ein Knab’ ein Ros - lein — steh’n, Ros-lein auf der Hei - den, 
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RESTLESS LOVE 
(RASTLOSE LIEBE) 


(Composed in 1815) 
(Original Key, BE) 
JOHANN WOLFGANG von GOETHE (1749-1832) FRANZ SCHUBERT, Op.5,N°1 
Translated by Frederic Field Bullard 
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(Composed in 1815) 


(Original Key, Gminor) 


FRANZ SCHUBERT, Op.1 
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JOHANN WOLFGANG von GOETHE 7 


Translated by Arthur Westbrook 
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HUNTERS EVENING SONG 
(JAGERS ABENDLIED) 


(Composed in 1816) 


(Original Key, Db) 


JOHANN WOLFGANG von GOETHE (1749-1832) 


FRANZ SCHUBERT, Op.3, N° 4 
Translated by Charles Fonteyn Manney 
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(Composed in 1816) 


Original Key, E 
(Original Key, E) FRANZ SCHUBERT, Op.4,N°1 


GEORG FILIPP SCHMIDT (1766-1849) 


Translated by Arthur Westbrook 
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WHO NEER WITH THARS HAS HATEN BREAD 


(WER NIE 


SEIN BROD MIT THRANEN ASS) 


(Songs of the Harper, N° 2): 


(Composed in 1816) 


FRANZ SCHUBERT, Op.12,N92 


(Original Key, A minor) 


From“ Wilhelm Meister” 


JOHANN WOLFGANG von GOETHE (1749-1832) 
Translated by Frederic Field Bullard 
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IN PRAISE OF TEARS 4 


(LOB DER THRANEN) . 


(Composed in 1817) 


(4 py . . r 
AUGUST WILHELM von SCHLEGEL (1767-1845) Original Key, D) ; 
‘RANZ SCHUBE 3 NO 2 
Translated by Fredertc Frold Bullard FRANZ SCHUBERT, Op. 13, NO 2 
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i DEATH AND THE MAIDEN 


(DER TOD UND DAS MADCHEN) 
(Composed in 1817) 
MATTHIAS CLAUDIUS (1743-1515) (Original Key) 
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Translated by Arthur Westbrook BRAN CE 
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THE MAIDEN’S LAMENT 


(DES MADCHENS KLAGE) 


(Composed in 1848) 


FRANZ SCHUBERT, Op.58, N° 3 


(Original Key, C minor) 


FRIEDRICH von SCHILLER (1759-1805) 


Translated by Arthur Westbrook 


Lento (Sehr langsam) 
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FAITH IN: SPRING 
(FRUHLINGSGLAUBE) 


(Composed in 1820) 


LUDWIG UHLAND (1787-1862) (Original Key, Ab) 
Translated by Charles Fonteyn Manney 


FRANZ SCHUBERT, Op. 20, N° 2 


Assai lento (Ziemlich langsam) 
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MIGNON’S SONG 
(LIED DER MIGNON) 


(Composed in 1821) 


«Wilhelm. Meister” (Original Key,B) 
JOHANN WOLFGANG von GOETHE (1749-1832) 
Translated by Frederic Field Bullard FRANZ SCHUBERT 


Posthumous works, NO 48 


Lento (Langsam) 
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(SEI MIR GEGRUSST!) 


(Composed in 1821) 


FRIEDRICH RUCKERT (1788-1866) 


(Original Key, Bb) 


FRANZ SCHUBERT, Op 20, N01 


Translated by Fredertc Field Bullard 


Lento (Langsam) 
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brief word o'er 
Wortchen um 


the happy an-swer, The other word is 


Ja, heisst das et- ne Wortchen, das an-dre heisset 
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=. world of joy or 
Nein, die bet-denWort-chenschlie-ssen die  gan- ze Welt mir 
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(Composed in 1823) 
(Original Key, C) 
“Die schine Miillerin” 


WILHELM MULLER (1794-1827) FRANZ SCHUBERT, Op. 25, N° 8 
Translated by Kate Brownlee Sherwood 


Moderato (Massig) 
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THE FAVORITE COLOR 
(DIE LIEBE FARBE) 


(Composed in 1823) 


( Oreginal Key, B minor ) 


“Die schéne Miillerin” 
WILHELM MULLER (1794-1827) ' FRANZ SCHUBERT, Op. 25, N° 16 


Translated by Arthur Westbrook 


Poco lento (Ftwas langsam) 
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1A. garb Sofsereen iil find me In 

2. The hunt I'll ea- ger-ly fol --low And 
3. The grave my woe shall cov - er, With 
Leoln Griin will ich mich klet (= dens Sean 
2. Wohl - auf zum froh- li-chen Ja  - gen, wohl- 
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weeping wil-lows wind me, My love likes green so _ well, My 
rangeoer hill and hol - low, My _ love likes hunt-ingso well, My 
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love likes hunt - ing so well. The prey that I seek. is 
love: likes green__- so well. No eb - on cross,___—s- no 
Schatz hat’s Grain == so gern. All su - chen e - nen Cy- 
Schatz hat’s Ja - gen so gern. Das tld, das ich ja - ge, das 
Schatz hat’s Griin_____— so gern. Kein Kreuz - lein schwarz, kein 
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cy - presstree, Or~ fest; int rose - SEEM ag My 
death I ween, De-spair drivesmeforth o- ver moor and fen, My 
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love lhkes green so well, My love likes green_ so well. 
love likes hunt-ing so well, My love likes hunt- ing so well. 
love likes green so well, My love likes green_— so. ‘well. 
Schatz hat’s Griin so gern, mein Schatz hats Griin_ so gern. 
Schatz hat’s Ja- gen so gern, mein Schatz hats Ja - gen so gern. 
Schatz hat’s Griin so gern, mein Schatz hat’s Griin___ so” gern. 
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(Composed in 1823) 
(Original Key, Eb) 


FRIEDRICH RUCKERT (1788-1866) FRANZ SCHUBERT, Op. 59, N93 
Translated by Edward Rowland Sill 
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My peace thou art, thou 
Du bist die Ruh, der 
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(Original Key, F minor) 
JAC. NIC. CRAIGHER FRANZ SCHUBERT, Op. 43, N91 
Translated by Arthur Westbrook 
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Now -roars thro’ the tree - tops the loud howling storm! 
Wie braust durch die Wi - pfel der heu-len-de Sturm! 
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HARK! HARK! THE LARK 2 
(HORCH, HORCH, DIE LERCH!) 
(Serenade from “Cymbeline”’) 


WILLIAM SHAKESPEARE (1564- 1616) (Composed in 1826) 


German of first verse by A.W. Schlegel (Orisinal Key, C) ; f 
Second and third German verses added by Fr: Reil,and iz FRANZ SCHUBERT (Posthumous) 


Translated by Isabella G. Parker 
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(Composed in 1827) 


“Winterreise” 7 4 ; 
WILHELM MULLER (1794 - 1827) (Original Key, D minor) FRANZ SCHUBERT, Op. 89 N01 
Translated by Frederic Field Bullard 
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“Winterreise” 


WILHELM MULLER (1794-1827) 
Translated by Frederic Field Bullard 
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